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«Suiho Tagawa:Japan's first Dadaist

on Thomas Hirschhorn's «kMonument» series,
introducing recent art practices that critically
engage with society (Jul 21-Aug 21). The social
influences of Dadaism and Fudanshizm will be the
focus of a performance (Jul14) and an exhibition

at Dust Bunny in Toshima (Jul 9=Jul 17).

Once the war was over, the Dadaists spread
around the world to propagate their radical ide-
as to the major art capitals of the world. As the
first global and conceptual art movement, their
aim was not to make aesthetically appealing
objects but to question difficult societal issues
and the role of art. They founded branches in -

Cartoonist» by Kosei Ono
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«Never-ending Dada» by Yukiko Shikata
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«Radical Democracy» by ASAKUSA
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amongst other places — Paris, Berlin, New York
and Tokyo, where their poetic nonsense and
groundbreaking literary, visual and musical per-
formances had a powerful and lasting impact on
the cultural scenes.

It has been 100 years since the initial Dada
outburst sent the world on a creative journey
and changed art irrevocably. Dada formed the
stepping stone for the emergence of Conceptual
art, Surrealism, Pop Art, and Modern Performance
Art — it brought to life Fluxus and Neo Dada. It is
not by accident that Jazz emerged at the same
time. While other art movements came and
went, Dada is still young, fresh and somewhat
juvenile; it has not lost its relevance — a global
and universal inspiration to artists.

It is natural that Tokyo, which from 1923 onward
had its own highly inventive Dada movement,
«Mavo», will be on the map of world capitals
celebrating the legacy and influence of Dadaism.
Tokyo will mark this anniversary in the spirit of
Dada: open to all creative minds and with the
goal of encouraging their thoughts to change
direction. The Dadaists were the first to incorpo-
rate chance into their artistic creations, which
parallels how the Dada festival came together

- through spontaneous connections and ac-
cidental encounters. Multiple art institutions
have taken the gamble to propose unconven-
tional events that will challenge the audience's
preconceptions.

Original Dada artifacts will be exhibited at the
Waseda University Aizu Museum, retracing the
trajectory of one of its founders, Tristan Tzara (Jun
29-Aug 7), while the National Art Center will ex-
hibit its collection of books and catalogues fo-
cusing on how Dada was introduced in Japan (Jul
6—0ct 17). Toyosu Civic Center Hall will hold a pi-
ano performance featuring music played at the
Cabaret Voltaire (Jul 8) and the heritage of Dada-
ism will be discussed at a public event with local
and overseas resident artists at the Tokyo Won-

der Site Residency in Sumidaku gJul 24).

In Yokohama, Image Forum will hold a special pro-
gram introducing Fluxus films (Jul 16 - July 18).
The influence of Dada on contemporary society
will be the emphasis of the program at Spiral (Wa-
coal Art Center) in Omotesando, featuring con-
temporary poetry, drama and a special exhibi-
tion with a Dada shop (Aug 4—14). «Dada Hacken»
at the Goethe Institut Tokyo in Akasaka will pro-
vide a beautiful closing to the celebrations with a
program dedicated to Dadaism as a social exper-
iment containing films screenings, performanc-
es and concerts: «Resistance, revolution and cre-

ation» (Sep 6—Sep 29).

This newspaper you are holding in your hands
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Our cabaret [Cabaret Voltaire] is a gesture... Every word that
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humiliating age has not succeeded

Hugo Ball in his diary entry 1916; as quoted in Looking at Dada, eds. Sarah Ganz Blythe & Edward D. Powers - The Museum of Modern Art New York, ISBN: 087070-705-1; p. 3

Guillaume Apollinaire and had a cover designed by Arp.
While the Dada movement was just beginning, by 1917
the excitement generated by the cabaret Voltaire had

fizzled out and the artists moved on to other places in
Zurich such as the Galerie Dada at Bahnhofstrasse 19,

OnJuly 28, 1916, Ball read out the Dada Manifesto. In
June, Ball had also published a journal with the same
name. It featured work from artists such as the poet
then later Paris and Berlin.

Wassily Kandinsky, Paul Klee, Giorgio de Chirico, Sophie

Taeuber-Arp, and Max Ernst.

Marinetti. The cabaret exhibited radically experimental
artists, many of whom went on to change the face of
their artistic disciplines; featured artists included
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Switzerland was a neutral country during World War
I and among the many refugees coming to Ziirich

approached Ephraim Jan, patron of the Holléandische
Meierei at Spiegelgasse 1, which had already hosted
young artists and writers has formed with the object

of becoming a center for artistic entertainment. In
one occasion, the audience attacked the cabaret's

the maelstrom of World War | raging around it, the art
it exhibited was often chaotic and brutal. On at least
stage. Though the cabaret was to be the birthplace
of the Dadaist movement, it featured artists from
every sector of the avant-garde, including Futurism's
en.wikipedia.org/wiki/Cabaret_Voltaire_(Zurich)

The soirees were often raucous events with artists
experimenting with new forms of performance, such
as sound poetry and simultaneous poetry. Mirroring

The press release on 2 February 1916 announcing the
The cabaret featured spoken word, dance and music.

were artists from all over Europe. Ball and Hennings
Zurich's first literary cabaret, the Pantagruel in 1915.
Jan permitted them to use the back room for events.
opening of the club reads:

of all tendencies, are invited to join us with su

The Cabaret Voltaire. Under this name a group of
and proposals.

is spo

Cabaret Voltaire

ja.wikipedia.org/wiki/ ##<2— - DRIAK—=
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Poster for the opening of the Cabaret Voltaire on Feb. 5, 1916
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How to Make a Dadaist Poem

—Take a newspaper.

DER ZELTWEG, Zurich, November 1919 _Take a pair of SCissorS.

—Choose an article as long as you are
planning to make your poem.

—Cut out the article.

—Then cut out each of the words that
make up this article and put them

«Typical Vertical Mess as Depiction of the Dada Baargeld»
Johannes Theodor Baargeld (1892-1927), 1920,
Kunsthaus Zurich, Graphische Sammlung

Blikken trommel
Blikken trommel

. in a bag.
Blikken trommel —Shake it gently.
RANSEL —Then take out the scraps one after
BLikken trommel the other in the order in which they

left the bag.
—Copy conscientiously.

Blikken trommel

Ransel _ :
Blikken trommel —The poem will be like you.
Ransel —And here are you a writer, infinitely

' Die Kathedrale, 1920 / Kurt Schwitters / Lithography
Blikken trommel

RAN

n Rui schen vulgar.
Rl schen (method of Tristan Tzara)
@ a-mh»zn
i sachen
B Rulschen
Ruisch . . .
Rui...
| | Bu...

original and endowed with a
sensibility that is charming though
beyond the understanding of the

«Voorbijtrekkende troep» (Passing Troop), August 1915 // Theo van Doesburg
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Magazin Dada 4-5 // Edited by Tristan Tzara // Cover by F. Picabia
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Man Ray «Belle Haleine», 1920
Silver gelatin print,22x 17 cm
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«Rongwrong» New York, July 1917
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FE - Lh—TAY NMF. FE—REFRABEOERICHT DRL—T X Paris // France

VM. FENICE. XENTHRENTEHEVCEEDST. F5i8 " Jean Arp
HRAOER CYERCSORCHEEER DI,

TYOR - TILVA RD 1917 EOF LY TOEBIR B EY I DILE ... Andre Breton
BRCHITEF . #0 1919 £h'5 192 EiCBIFE NIBER “Acthur Cravan
BOUREHNRBEPL R vF, I5—J4E. ITIEYaLLTY Marcel Duchamp
ZLEFIKLTVD. BOZNETORME. BOICHEESI TS,

Y AL TURLTEER SORERROBRNAS BN D ESA L Max Ernist,

O, Francis Picahia
B Favey Man Ray ’

iati fists | TWUR - TILVR .
[Appreciations of other ag'hsts v ) ~J Tristan Tzara

«lch lebe im — Vielleicht.

Ich bin die grosse Frage.»
Emmy Hennings, aus: Gefangnis (1917)
_______________________________________________________|

the first international art movement ><

[FLAIFEZETND « - B5<K,

D KELEVSDE]
TS— ATV B (1917)] &b
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The Dada movement was"-an anti-movement which

André Breton 1924

Hans Arp 1925
Photo. From «De Stijl», vol. 7,
nr.73/74 (Jan. 1926)

corresponded to a need bbrn of the first World War.
Although neither literary no¥,pictorial in essence, Dada
found its exponents in painté‘rs_ and writers scattered

all over the world. Max Ernst's activities in Cologne in

1917 made him the foremost représentative of the Dada
painters. Between 1919 and 1921 hispaintings, drawings
and collages depicting the world of the Suhconscious were

“0

Opening of the Max Ernst exhibition at the gallery Au Sans Pareil,
May 2,1921. :

From left to right: René Hilsum, Benjamin Péret, Serge Charchoune,
Philippe Soupault on top of the ladder with a bicycle under his arm,

Jacgues Rigaut (upside down), André Breton andiSimone Kahn.

-» Zlrich // Switzerland
Hugo Ball
Emmy Hennings

already a foretaste of Surrealism...In fact h'i's-p_r.evious
achievements had certainly influenced, to a greatextent, Tristan Tzara
the literary Surrealist exploration of the subconscious:.., e Marcel Janco
MarcelDuchampin: e e 1| Wt Richard Huelsenbeck
Appreciations of other artists': Max Ernst el . .
e T L Sophie TaeuberArp
A : o) Hugo Balls Auftritt im Cabaret Hans Arp,.--’
ere e - Voltaire 1916

The Baroness was a citizen =~ ™ S T S s >

of terror,a’contemporary T E A

WithO ut acou nt ry. Angfi:{ika Hoerle <<Mann'tr-1-i§Au'ge»

— Djuna Baines

Monte Verita //

Switzerland

Hugo Ball

Emmy Hennings
Sophie Taeuber-Arp
Rudolf Von Laan

RKOZRE. FOWE. BERE
BORIATES T,

Fa1—7F - \EUX

and claimed
instead to be
«a citizen of

S,
1itee.

~é¢"]!l-‘::::::: -

LY

XL )
SRR

20 countries».

Cravan
declared
no single
nationality
\ 4

New York / USA

Elsa von Freytag Loringho
Arthur Cravan

Marcel Duchamp

EDEDETHIEL, [20 hEIDTHE
El - 9351\ DER

Man Ray
Francis Picabia
Alfred Stieglitz
Beatrice Wood
The Arensbergs
. George Grosz apd-+""
Barcelona / Spain  «...... JohnHeartfield, Dada Exhibition
June 1920/
Arthur Cravan Dada Almanach // Richard

Huelsenbeck // p 41

Francis Picabia

ThIFEMZE UV EMRZEU D,

—~NIelL - Tavvy

| don't believe in art.

| believe in artists.
— Marcel Duchamp

Weimar / Germany

Berlin / Germar}\'; CO:loszne [ Germany: Hannover // Germany

Hans Arp ; ..-‘Hans Arp Kurt Schwitters Tristan Tzara
Johannes Ba@der ~ Max Ernst Hans Arp L Hans Arp
HugoBall i Johannes Baargeld Kurt Schwitters

Theo Van Doesburg
El Lissitzky

George Grosz

Raoul Ha-w"smann
John Heartfield
Hanpah Hoch
B,Lcﬁard Huelsenbeck

Wa7
DADA?

s f e T M S

fiF Wat is Dada?]
(F# - T7> - Ro—2TILIFRMK)

BIFISICT

— i
i I N T B, S .
e L _L__ & 4 _J _ B B _ _ % _ A ___F__ L &%
a1 __L___J

NSRS

Berliner Dada-Ausstellung Juni 1920// von links nach rechts: Raoul
Hausmann, Hannah Hoch, Dr. Otto Burchard, Johannes Baader,
Wieland Herzfelde und seine Frau, Dr. Oz, George Grosz und John
Heartfield

Dada Almanach // Richard Huelsenbeck //p 129

s, DFEbYS .
EHL513. ThEFDRICRS [IKE] Z
5R &S5 EHBIDL.

IV - ¥adq v =R (1923) XLV

o

i)
Eay iE‘JFE

s
] "“.:éhl',_':'. L'Jlulf.-.-L
s d
g 1 Pud
b Reedusdy

Theo Van Doesburg

L= XY hORISE

*

""" > Geneve / Switzerland

Hans Arp
Walter Serner
Tristan Tzara

Kurt Schwitters Merzbau
reconstruction

We, the founders of Dada-

Tristan Tzara, 1915

Moscow // Rgésia
El Lissitzky.

ki

Lenin Tribune, sketch by
El Lissitzky, 1920. Collection
State Tretyakov Gallery, Moscow

Tokyo // Japan
Hisao Maki

Tomoyoshi Murayama
Tatsuo Okada

lwane Sumiya
EikichiYamazato
Michihiro Takamizawa

Y7 6 SIEREARIKR(1998 )
Mavo 6, Catalogue of the Mobo
Moga Exhibition (1998)

Tomoyoshi Murayama 1955

movement try to give 'time’ its

own reflection in the mirror.
Kurt Schwitters (1923) in first
edition of journal Merz

The medium is as unimportant as | myself.

Essential is only the forming.
— Kurt Schwitters

AXAF 1 73IBERERUL SVEIBICEDEVLEHD

o FHIBZDERICHS
— )k - VAT wI—2

bk LAY

CEREEESE NI

[7=U-J4J7>] 335 (1989 )
«Art Vivant» No. 33, flyer (1989)
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[RITEBD7FIVE R bDODENE] KTHF—BBE (1925 F)
«Psychological image of an anarchist taking action»
by Shuichiro Kinoshita (1925)

Dada in the wake of a disaster

Text by ASAKUSA
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Iwane Sumiya

During the apocalyptic aftermath of a devastat-  far-reaching activities, and included poetic eleven skits, played mostly impromptu, and

ing earthquake, a few visionary pioneers initiated
interdisciplinary exploration beyond conven-
tional art practices. Informed by Dada and its
global outspread, they incorporated new media
and techniques such as photo collage, junk
assemblage and Happening-like performance,
and collectively expanded the scope of their

configurations by Kyojiro Hagiwara, models for
stage design by Murayama and Masamu Yanase
(1900-1945), and the linoleum prints by Tatsuo
Okada (1904-Unknown), notably influenced by
Futurism.

Following a set of protest events against art in-
stitutions, conservative salon and academia, the

contained the Neuetanz, nonstop screaming of
the scripts, constructivist stage design and

«all the elements that lead to the underground,
the absurd, and the happenings in later years»
(Murayama recalls). Some 550 visitors gathered
to witness this one-night event announcing

the dawn of a new epoch, and formed a theat-
rical space where the viewer's experience was

practice through poetry, theatrical dance, archi-
tecture and interventions to urban landscapes.
The period also marks a significant point of
reference in Japanese art history where the role
of avant-garde was played in the struggle for
political reform. With scarce materials that sur-
vived to date — from artist's memoires, posters,
leaflets, newspaper and magazine articles, we
are left to wonder how it is possible to uncover

~ZHE

TR NS

heightened by dazzling effects of flashing lights,
blasting sounds and smoke of incense. During
Tokyo Dada Festival, the 2016 version of this

=1 ]

-

confluence of a number of discrete avant-garde
collectives established Sanka Art Association
(1924-26). «Sanka Exhibition» at Matsuzakaya
Department Stores (Ginza, 1925) reflected Da- performance will be reenacted by Kawakami
da's surging influence at the time and included Laboratory, Kurashiki University of Science and
amongst others: Advertising Boards from Honjo-  the Arts under the supervision of Toshiharu
Oshiage Devoted via Young Sociologist H. at Omuka, University of Tsukuba.

Imperial University Settlement, by Kenkichi
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[“RbZEEDRE] (1923% 8R)

history of this period and reassess its relevance
to the present time.

In 1923, the Great Kanto Earthquake shook the
landscape of Tokyo and shattered its material
culture which had been built with great pride
since the Meiji Restoration. The same year,
artist Tomoyoshi Murayama (1901-1977), a lead-
ing presence in the Taisho New Art movement,
returned from Berlin and founded art collective
Mavo (1923-25) who supported the challenge by
Dadaists and the Merz (which is a synonym of
Dada) to integrate culture, politics and everyday
life. After their first exhibition at Sensoji Shrine
in Asakusa (1923), they embarked on direct and

straight interventions on the streets — «Barrack

Decoration» — a series of actions repainting

the facade of temporary housing and remaining
buildings after the quakes. At the architectural
exhibition «Proposals for the Reconstruction of
the Imperial Capital» (Takenodai Display Hall,
Ueno, 1924), Mavo presented a city model —a
bare assemblage of found debris —responding
to Dada's decadent aesthetics after WWI. The
«MAVO» journal was launched to illustrate these

Yoshida; and R. G... (1925) by Shuichiro Kinoshi-
ta, a sublime composition of real human beings
in motion. «Sanka 2" Exhibition» (Tokyo Com-
munity Hall, Ueno, 1925) became the largest
exhibition of its kind, showcasing 122 artworks
including Gate and Moving Ticket-Selling Ma-
chine (1925), a gigantic vehicle-like assemblage
by Mavo & NKK;and the anarchistic Okada's
installation with elements of self-portrayal
performance. Toki Okamoto (1903-1986) heavily
reflected the nascent, underground thought of
the time, in the installation Lumpen Proletariat
(1925) and brought together found objects and
a rope ladder which suggested the subversion
of social hierarchy and overthrowing authority.
Leftist thoughts were prevalent across various
art forms and influenced by Soviet propaganda
posters and satirical comics by George Grosz
amongst others —, and prompted an ethical
turn in the critical discourse, which paved way
to the Proletarian Art movement.

In 1925, Sanka Art Association enacted Sanka
Theatre (1925) at the Tsukiji Little Theatre. The
show took a form of a nonlinear collection of

At a time when the past and the future were
brutally disconnected, there emerged a wider
sympathy for alternative political realities.
Sanka grouped together against such back-
drops, and became estranged in the course of a
year due to the radicalisation of some Marxist
members. The history of these young avant-
gardes — mostly in their 20s at the time — have
long been forgotten and subsequently rewrit-
ten by Neo-dada and Fluxus movements of the
1960s. The provocations raised by Sanka have
since slipped into the obscurity and ambiguity
of historical resonance. These unresolved seeds
of question continue to reverberate in the pres-
ent and help us unfold complexities of Tokyo's
contemporaneity: What created their temporal
collectivism despite their varying ideologies and
artistic beliefs? How was their artistic vitality
and energy consumed and expelled? What view-
point would it project to us today in the contin-
ued reflection of the Fukushima catastrophe?
The voice of Dada echoes and resounds in all
these questions.

www.asakusa-o.com

Demonstration against the rejects by the Nika Exhibition (August 1923)

R N R RN RN

dada statement by Merzhow BKHIE 3%
(1980 AEARHNVE. 25 — ¥ 21EM)

0 00000000000000000000000000000000000000000000000000000000000000
1000 000000000000000000000000000000000000000000000000000000000000

RFOREBESEE [FEMES] (1925 6)
From the «Death sentence» by Kyojiro Hagiwara (1925)
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buting his machine-like object for its exhibitions and
To make a living he began drawing comics for various
magazines including Japan's first robot manga in 1930.
Tagawa's robots are not mechanical monsters but look
like plastic decoys of men. His second robot manga
which he started in 1939 was about an inventor-boy

In 1922, when young Tagawa entered one of Tokyo's art
institutes at the age of twenty-three, various new art
movements such as Futurism, Dadaism, Cubism, Surrea-
lism flooded into the Japanese art scene. Soon Tagawa
joined MAVO, the Japanese avant-garde art group, contri-
performing his original robot dance on stage.

and his friend robot dog which he created
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«Face-to-Facebook» by Paolo Cirio, Alessandro Ludovico, (2012)
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remit; it is the last stop on the way to destruction. The

un_wiki gets quotes from Wikipedia's (the "free" en-
Log can contain fragments of the offending user-cre-

cyclopedia) Deletion Logs. The Deletion Log is a list of
all the pages that have abused Wikipedia's democratic

ated texts. un_wiki is a Perl scri
texts and throws away the rest.
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language Wikipedia (‘en.wikipedia') looked like this:
22:22,14 December 2005 Montrealais deleted "Oh, it

correct response is "oh, it's already been broughten".
«un_wiki»by Wayne Clements

Until 2008 entries in the Deletion Log of the English
Slang from a totally cool [...")

When someone tells you "to bring it on" the only

already been broughten"

exonemo «DesktopBAM» (2010-) at SIAF 2014

exonemo «OBJECT B» (2006-)
Photo: Keizo Kioku

Ben Vautier, Philip Corner, Ann Noél performing Piano Piece #1 & #2 by George Maciunas

«Manifesto» Festum Fluxorum Fluxus, Dusseldorf, February 1963
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Never-ending DaDa

Yukiko Shikata (curator/ visiting professor at Tama Art
University and Tokyo Zokei University)

What is Dada? The meaning of Dada can vary from one
person to another. The question has been raised repeat-
edly for the past 100 years and the concept of «Dada»
remains mysterious. Dada could be understood as an
attitude of trying to escape from every existing code of
society, politics and culture and a disruptive and cre-
ative movement that still inspires the world through
humor and critical abstraction.

Dada appeared among the multitude of avant-garde
movements that emerged in the beginning of twentieth
century, when mechanization and urbanization devel-
oped rapidly. Cubism and Italian futurism preceded
Dada, while Russian avant-garde and Bauhaus was
born right after, followed by surrealism in the twenties.
The aesthetics of the machine, emerging along with the
development of transport, telecommunications and
mass production, spread in all art forms, including liter-
ature, music, architecture, photography, design, craft
and performance art, leading to mutual inspiration.

In these expressions we can see the influence of the

«GWEI - Google Will Eat Itself» by Paolo Cirio, Alessandro Ludovico,
Ubermorgen.com
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latest results of natural and social science —modern
physics (quantum mechanics or relativism), psychanal-
ysis and linguistics.

It seems, however, that Dada has a distinctive speci-
ficity compared to other avant-garde movements. First
of all, the name «Dada», which has a visual and sonic
effect, does not have a clear meaning. Dada art produc-
tion values the unintended, the haphazard and the un-
conscious. One of the characteristic Dada art practices,
collage, is made possible by 'uncovering' and 'editing'
daily commodities and images. All the Dada art is based
on the distrust of broadcasted modern self-image, aim-
ing to connect it with what is beyond human reason and
arbitrary operation. This idea would later be a source of
inspiration for «remix» and «hacking», both significant
subcultures of the twentieth century.

The Dada attitude is a kind of creative sabotage full of
disobedient humor, which perhaps was meant to be
born in Zurich of 1916, in the midst of a global conflict,
the First World War. Neutral and democratic Switzer-
land was a hub, welcoming all sorts of political and
cultural refugees. The patrons of the Cabaret Voltaire
launched innovative experiments on language and the
body, which later spread to the rest of the world after
the end of the war. It became the first global contempo-
rary art movement. One thing worth mentioning about
Dada in Zurich is the artist colony of Monte Verita (Hill
of Truth) in Ascona, which is a resort in the canton of
Ticino. This colony was frequented by many important
figures of the twentieth century including Bakunin (an-
archist), C.G. Jung (psychanalyst), Paul Klee, Hermann
Hesse, Rudolf Steiner (anthroposophist), Max Weber
(sociologist), choreographer Isadora Duncan, Mary Wig-
man, Rudolf von Laban and early Dadaists Hugo Ball,
and Sophie Taeuber. It was a place where they could live
and express their opposition to mechanization and war,
seeking a back-to-nature and anarchistic utopia. It was
the backstage and the incubator of Dada.

Along the years, Dada advanced in accordance with the
social, cultural and economic changes of the times,
progressively adding new materials and practices.
'Neo-Dada' was born in the United States in the 1960s.
Fluxus started in 1962 and was the first to spread a
Dadaistic attitude in the era of mass media and mass
culture. George Maciunas was one of its promoters, who
helped found a global network of artists from a number
of countries, including John Cage, Nam June Paik, and
Japanese artists such as Yoko Ono, Takehisa Kosugi and
Mieko Shiomi. High Red Center (Jiro Takamatsu, Genpei
Akasegawa, Natsuyuki Nakanishi) was also connected
to the Fluxus universe.
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In Paris, Guy Debord, who was a member of the Letterist
International (related to surrealism) established «Situ-
ationist International» as a movement aiming to use art
as a social and political critique. His book, Society of
the Spectacle (1967), is considered to have influenced
the May 68 revolutionary movement in the following
year. At the same time, Dadaistic attitudes inspired the
counter culture and alternative movements in music,
fashion and so on. In the artistic field, independent
media (such as free radios, experimental films, videos,
zines) were developed with an activist approach.

The Internet that emerged in the middle of the 90s gave
dada an opportunity to develop in an unprecedented di-
rection, where every single thing in the world including
digital could be considered a medium to be teased and
decomposed. New languages and areas of experimen-
tation appeared through the development of program-
ming codes — and with them new dada experiments
including dismantling and reshuffling HTML code and
experimenting new forms of poetry. Artists, activists
and hackers including JODI, Heath Bunting, Vuk Cosic,
started Dadaistic actions on the Internet, reevaluating
Debord and putting into practice the vision of T.A.Z.
(Temporary Autonomous Zone, around 1990) by Hakim
Bey. Subsequently, exonemo (Yae Akaiwa and Kensuke
Sembo),0100101110101101.0rg, and after 2000 UBER-
MORGEN.COM, Paolo Cirio launched notorious un-
dertakings, sometimes targeting Google or Facebook,
making clear that 'hacking' was part of the genealogy
of dada.

At the same time, new programs and applications be-
gan to be used in Dadaistic deeds — including by Video
artists, musicians or robots. The last ten years also saw
the development of hacking subculture, which is based
on the idea of attaining innovative and ingenious out-
comes by creatively sharing codes, overcoming soft-
ware limitations, collaborating and applying a do-it-
yourself approach. The creations of hacktivists, MAKE,
FablLab, are bridging the digital and the analog worlds.
The influence of Dada also extended to the movements
of Post-Internet art (such as Internet Black Market by
IDPW, AkihikoTaniguchi) and bio art, which deals with
the DNA or observational data as code, connecting
science and technology with art. Also exploring the
boundaries of space with Art projects Oron Catts, BCL;
'ARTSAT' in 2014. A number of street or social hacking
projects using mobile devices have also been devel-
oped. These movements stemmed from the discomfort
with the stealth monitoring of personal information,
data manipulation and the concentration of intellec-
tual property within a few international organizations,
governments or private companies.

The spirit of Dada aspires to open minds and to develop
open/shared platforms using every single thing or piece
of information as medium for artistic creation and crit-
ical commentary. The 'life hack' movement encourages
people to edit, create and share autonomous pieces

of art increasingly without needing any programming
knowledge.

In this era 'everybody can become a Dadaist', so to
speak. In this context the role of the artist is to detect
the zeitgeist and raising sensitive questions. The in-
creased use of artificial intelligence and robots has
become a new space for 'Dadaists". The question of the
difference between human and non-human — man and
machine -the relationship between perception, recog-
nition and consciousness seem to have emerged anew.
It might very well have been embedded as seeds from
the beginning.

Dada was originally dissociated from humanism and
more closely related to abstraction, chance and un-
consciousness. 100 years since the birth of Dada, the
development of science & technology has opened the
possibility to connect or collaborate with the artificial,
non-human consciousness. At the same time we have
become a part of a connected information system oper-
ated by codes. It's a world, where the ambivalence of
comfort and discomfort with connectivity co-exist and
where Dada teaches us to confront this world and to
never stop questioning.
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Give free reign

to your creativity

and become a
Dadgaist!
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Send us an image of your Dada artwork
and win a trip for Two, to the birth place
of Dadaism. Stay 2 nights at the Dolder
Grand, the most luxurious 5 star hotel
in Zurich, which has been the very
epitome of hospitality since 1899.
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HiER : Mavo: Japanese artists and the avant-
garde 1905-1931 by Gennifer Weisenfel.

I wish to blur the firm

Sophie Taeuber-Arp

Woman dadaists

Anyone who visits today's Cabaret Voltaire will notice
the various female names featured on its ceiling's
artwork, entitled «Firmament Dada», which illustrates
how the movement spread worldwide with the names
of its most important members displayed.

While deconstructing and rethinking society, the Da-
daists also aspired to rewrite the traditional gender
roles. Unfortunately, the achievements of women Dada
artists, which often critiqued the role of women, beauty
standards and marriage, tend to be overshadowed by
those of male Dada artists. The 100th anniversary of
the movement is also an opportunity to bring them to
prominence.

A special exhibition «<DADA Differently»' at Museum
Haus Konstruktiv in Zurich was dedicated to the three
most important German-speaking Dada female artists:
Sophie Taeuber-Arp, Hannah Hoch and Elsa von Frey-
tag-Loringhoven, but there are many more including
Emmy Hennings who co-founded the Cabaret Voltaire,
ClaraTice, Mina Loy, Beatrice Wood, Florine Stettheimer,
Suzanne Duchamp, Toyen and many more.

Sophie Taeuber-Arp (born in 1889 in Davos Switzerland
was an accomplished dancer and life partner of Jean
Arp. She is considered as one of the core members of
Zurich's early Dadaists. She performed at the opening
of the Galerie Dada, dancing on verses written by Hugo
Ball and wearing an elaborate mask designed by Marcel
Janco. Besides performance art, her work concentrated
on geometric forms and color — painting, drawing and
sculpture. Her Dada wood heads and marionettes have
become iconic Dada artifacts.

Taeuber-Arp is featured on the Swiss CHF 50 bill. One
of her sculpture work — the dada egg - is featured on the
memorial stamp issued to celebrate the 100th anniver-
sary of Dada (another being Hugo Ball as magical bishop).
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boundaries which we self-
certain people tend to delineate
around all we can achieve.
Hannah Hoch
Musiker zu Hause, 1962
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Hannah Hdch (b. 1889 in Gotha, Germany) was a key

figure of Berlin's Club Dada and is probably the most
well known female Dadaist today. Her diverse oeuvre
ranges from collages and sculptural works to textile de-
signs including Dada dolls, and stage designs composed
of large-format paintings. She was a forerunner of pho-
tomontage, which became the representative style of
her later work. A highlight was the First International
Dada Fair in 1920, where Hoch exhibited photomontag-
es and dada rag dolls. She was an energetic, androgy-
nous woman, aspiring to achieve woman emancipation.
She underlined the hypocrisy of fellow male Dadaists
who were reluctant to accept a woman in their ranks.

Elsa von Freytag-Loringhoven (born 1874 in Swine-
miinde, Germany) is considered the first American

Dada artist and a pioneer of performance art. In 1910,
she moved to Kentucky and to New York in 1913, where
she married Baron Leopold von Freytag-Loringhoven.
On her way to the registry office, she discovered an
iron ring on the street. She declared it as artwork,
entitled Enduring Ornament. It is considered as one

of the very first examples of <found object>. She later
emerged as an influential radical poet, painter and,
above all, performer. She is said to have inspired Marcel
Duchamp's iconic urinal <Fountain>. Her influence may
have reached as far as Japan's popular culture - one of
her famous photographs where she poses in a stripe
costume, strangely reminds the pattern of Ultraman's
famous «Dada» monster.

While there is no Japanese female name on the ceiling
of the Cabaret Voltaire, the Japanese Dada movement,
MAVO, appeared at a time when the image of women in
Japanese society went through a transition. The after-
math of the Great Kanto Earthquake in 1923 had and
important impact both on the Dada movement and on
the development of the feminist movement in Japan.
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Jane Heap described Elsa as;
«..the only one living, anywhere, who
dresses Dada, loves Dada, lives Dada.»

«God» By Baroness Elsa von Freytag-
Loringhoven and Morton Schamberg
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Kazuko Okauchi |

Numerous images of Western women were used in
Mavo collages. They were taken from popular maga-
zines, which had advertisements for products targeting
women. The idealized modern consumer society was
often represented through images of Western women
along with westernized Japanese women. The appeal
of this lifestyle brought widespread social changes al-
tering traditional gender roles. (i.e. the division of labor
in the Japanese family, and the concept of the family
itself). For example, Tomoyoshi Murayama and Kazuko
Okauchi, a prominent MAVO couple, chose to engage
in a marriage based on love, which was quite new for
Japan at the time. Kazuko was a prominent poet and
children's storywriter. She also collaborated

with her husband on many projects published by Fujin
no Tomo-sha, where she was also an editor. The Mura-
yama couple had a distinctive hairstyle (o-kappa) and
they were often taken up by the media. O-kappa made
the gender unclear, playing with the perceptions of
hairstyle; too long for men while too short for women.

Murayama's personal contacts with performing artists
during his stay in Berlin was an incomparable source
of inspiration for Mavo. It brought them to question the
dominant discourses on gender and sexuality through
gender-blurring performances.
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No future, no future, No future for you, No

Anita Hugi & David Dufresne,
authors of Dada-Data.net

Dada est une grand mére, une grand mére farouche,
qui a connu assez de guerres pour rire de la vie. «Dada
est la plus grande escroquerie du siécle» a dit Tzara.
Une grand mére punk («The Rock n Roll Swindle», faux
film sur les vrais Sex Pistols). C'est Francis Picabia qui
a tout annoncé: «Nothing for tomorrow. Nothing for
yesterday. All for today», comme un écho aux hurle-
ments de Johnny Rotten («No future, no future, No fu-
ture for you, No future, no future For you».) L'essayiste
américain Greil Marcus a écrit: «Faire table rase avait
conduit les Dadaistes a la vie, mais sans rien at-
tendre du futur.» Un siécle aprés Zurich, 40 ans aprés
Londres, nous en sommes au méme point (mort): com-
ment prophétiser sans rien attendre des prophétes?
Comment déconstruire pour mieux reconstruire?
Dans les nouvelles écritures interactives, ce vent
existe. En placant le spectateur au centre du spec-
tacle, et non au pied de la scéne, les expériences
interactives reprennent le Umba Umba de Hugo Ball
et le pogo Des Buzzcocks. Ce vent souffle dans le
méme sens que le photomontage, socle de notre
culture moderne et grande idée constructive de DADA.
Le photomontage est une forme d'hypertexte avant
'hypertexte, ce «réseau potentiellement infini de
connexions» aux dires de son théoricien, Ted Nelson
(1965). Le photomontage comprend tout et saisit le
rien des époques, comme le Clash pouvait résumer le
monde en Combat Rock ou certaines documentaires
interactifs saisissent les enjeux de l'instant. Dada

est mix et remix, sampling et sang neuf, il est furtif et
aléatoire, il est Snapchat et Instagram, en guerre et en
liberté, mass-media et mass-murder de la bétise am-
biante. De l'improvisation nait le chaos; et du chaos,
le plaisir. Plaisir de rire, et non de se moquer; plaisir
du choc et des sens, plaisir de «faire une chose belle
et une joie pour toujours [a partir] d'éléments dont on
n'attendait plus ni beauté ni joie.» (Hannah Héch).

future, no future For you
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dada statement by katsuki nogami
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dada statement by Kazumi Asaba
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One small spacecraft for (a) team,

one giant leap for art. - ARTSAT Project

At 13:22:04(JST) on 3rd December, 2014, the ARTSAT2
DESPATCH deep space sculpture became the world's first
artwork to be launched into deep space when it lifted

off as part of the payload of the H-I1IA rocket carrying

the Hayabusa 2 satellite. DESPATCH is a 50cm cube that
weighs 32kg. Its most striking feature is a spiral part made
by 3D printer. Inspired by the Tower of Babel, Tatlin's Tower
and Smithson's Spiral Jetty, with roots in the histories of
both art and architecture, this tiny satellite is an artwork
for the space environment that will orbit the Sun forever. It
targets the virgin frontiers of both art and science.

DESPATCH is a vehicular medium fitted with an
autonomously moving computer. It used the values
gathered by the various sensors fitted to the fuselage

to generate a poem algorithmically for transmission to
Earth. The poem, a remix of Hugo Ball's sound poem

Gadji Beri Bimba, was transmitted from deep space with
extremely low power and received through the cooperation
of amateur astronomers around the planet across a
maximum distance of 4.7 million km (about 12 times the
distance from the Earth to the moon).

DESPATCH will orbit the Sun without ever returning to
Earth as a time capsule awaiting discovery by the human
race or some other intelligent lifeform in the future. The
condition of DESPATCH will deteriorate in the harsh
space environment but sketches, illustrations, blueprints
and other information about its development have been
inputted together with a photograph and message on an
MEMS memory to await rediscovery.
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Dada

Height:1.9 ~ 40 m

Weight: 70 kg ~ 7,000 t
Origin: Planet Dada

Powers and Weapons

Micronizer Gun: Dada is equipped with a huge
gun that can shrink his target's size.

Size Change: Dada can change his size from
that of a human to that of a giant.
Teleportation: Dada can teleport himself to
any location he pleases

Mind Control: Dada can control the mind

and body a of human.
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A «Cabaret Voltaire»
in the heart of Tokyo

The birthplace of Dadaism was a
testing ground for the boundaries
of art, which every night drew
artists into an atmosphere of joyful
collaborative creation, free spirited
performance and do it yourself
experimentation. To recreate this
unique ambiance, the SuperDeluxe
art space in Tokyo will bring together,
for one week time, some of the most
innovative artists form Japan and
abroad for an ambitious program

of performances and concerts.In a
transformed space, built to remind
of the 1916 Cabaret Voltaire, please
join us to feel the spirit of Dadaism.
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